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Fuji Film s Com parison 
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I d on’t know the num b ers, 
b ut Fuji film s surely 
d om inate the m arket 
especia lly with nature and  
la nd sc ape photog raphers. 
Fuji Velvia was first 
introd uc e d  in 1990, and  
quickly rose to b e c om e the 
staple film  in the b a g s of 
m ost outd oor 
photog raphers. However, 
thing s have chang e d . Rarely 
d o pub lishers request 
orig inal transparencies as 
d ig ital files are now the 
pre ferre d  a nd  e asier 
m e d ium  b y which to d eliver 
im a g e s. Further, for those 
photog raphers whose 
prim ary output is the fine 
print, Velvia has hard ly ever 
b e e n the b est choic e – 
larg ely d ue to its hig h 
contrast and  lim ite d  
exposure latitud e. So what 

Fuji film  should  you consid er if the fine print is your prim ary g oal? I’d  sug g est Astia or 
Pro 160S for color, and  Acros for b la ck and  white. Like Velvia, Astia is a transparency 
(slid e ) film , while Pro 160S is color neg a tive and  Acros is b la ck & white ne g a tive. All 
thre e of these film s provid e  gre ater exposure latitud e than Velvia; sc an m ore e asily; and  
d ue to their m ore neutral color palettes (exclud ing  Acros, of course ) provid e g re ater 
flexib ility in interpreting  the sc an for the print. Any color film  c an b e m a d e to look like 
Velvia.  

Ta ke a look at the photo of the Fuji film  com parison. Ple ase note that this has b e en 
converte d  to the sRGB color spa c e (which is a  m uch sm aller color g a m ut than wid e-
g a m ut Ad ob e RGB). Also note that this has b e e n d ownsize d  for we b  d isplay to 72ppi (a 
far cry from  printing  resolution). These two fa cts ha m per the ac cura cy of this im a g e, b ut 
what is not ha m pere d  is the ob vious g a ins in the sha d ows m a d e by using  Astia or Pro 
160S. Note that the transparency film s (Velvia and  Astia ) have only b e e n sc anne d  a nd   
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color correcte d  to m atch the transparency (no contrast a d justm ents). The Pro 160S (rate d  
at ISO 100 and  processe d  norm a lly) has b e e n sc anne d  a nd  color correcte d  to m ost 
closely m atch the transparency film s. Acros has only b e e n sc anne d  and  has NO 
a d justm ents. Fuji Velvia  m a y appe ar the m ost colorful, b ut have a look at those d ifficult 
sha d ows; your sc anner is not g oing  to like them ! 

Velvia m ay look pretty im pressive on your lig htb ox, b ut if the fine print is your prim ary 
m e d ium , you’ll b e b etter serve d  using  Astia or Pro 160S. 
Michael E. Gordon is an award-winning fine art landscape photographer and respected digital print 
maker. Michael leads photographic workshops and tours and provides printing services and custom 
printer/paper profiles for photographers. He lives in Southern California with his wife Shauna and their 
menagerie of rescued animals. 


